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 You Are Looking At Something That Never Occured, Zabludowicz Collection 
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Vilaca, Sao Paolo, BR 

 2016              A Slow Succession with Many Interruptions, San Francisco Museum of 
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2014             BLACKOUT, Galerie Rodolphe Janssen, Ixelles, BE 

                       FIERCE CREATIVITY, curated by Chuck Close and Jessica Craig-Martin,  
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                       Riegger, Berlin, DE 
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                       Museum of Modern Art and Western Antiquities Department of Light 
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                       Angeles, CA, US 
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                       Spectral Landscape (with Viewing Stations), Gallery 400, University of Illinois   
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                       Bridgehampton, NY, US 
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                       Bilbao, ES 

                       Real Simple, Riverview School, Cape Cod, MA, US 
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                       Playground, Glasgow, UK 

                       NY: New Perspectives, Brand New Gallery, Milan, IT 

                       That’s The Way We Do It. The Techniques and Aesthetic of Appropriation, 

                       Kunsthaus Bregenz, Bregenz, AT 

                       Still Life, curated by Polly Staple, Lismore Castle Arts, Lismore, IE, 

                       4 Women Making Art About Women: Selections from The Collection of  
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                       School, Cape Cod, MA, US 
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                       Fresh Hell, curated by Adam McEwen, Palais de Tokyo, Paris, FR 
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                       Collecting Biennials, Whitney Museum of American Art, New York, NY, US 
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                       York, NY, US 
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                       Mixtapes, Popular Music in Contemporary Art, Lewis Glucksman Gallery,  

                       Cork, IE 

                       ENDGAME, SlaughterhouseSpace, Healdsbug, CA, US 
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                       Francisco, CA, US 

                       The Secret Life of Objects, Midway Contemporary Art, Minneapolis, MN, US 

                       The living and the dead, Gavin Brown’s enterprise, New York, NY, US 

                       Correspondences, Galerie Mezzanin, Vienna, AT 

                       Revolver, COCO (Contemporary Concerns - Kunstverein), Vienna, AT 

                       To Be Determined, Andrew Kreps Gallery, New York, NY, US 

                       A Twilight Art, Harris Lieberman, New York, NY, US 

                       Copy, Project Room, White Columns, New York, NY, US 

                       Cris Brodahl, Brian Calvin, Anne Collier, Brian Fahlstrom, Jason Meadows,  

                       Carter Mull, Sterling Ruby, Mateo Tannatt, Marc Foxx, Los Angeles, CA, US 

2008               Dispersion, Institute of Contemporary Art, London, UK 

                       Legende, Centre d’Art Contemporain, Chamarande, FR 

                       Unknown Pleasures, Aspen Art Museum, Aspen, CO, US 

                       Friends and Family, Anton Kern Gallery, New York, NY, US 

                       Schatten werfen keine Schatten, Meyer Riegger, Karlsruhe, DE 



                       Records Played Backwards, curated by Daniel Baumann, The Modern  

                       Institute, Glasgow, UK 

                       A New High in Getting Low, John Connelly Presents, New York, NY, US 

                       Sphinxx, Stuart Shave/Modern Art, London, UK 

                       Signs of The Time, The Whitney Museum of American Art, New York, NY, US 

2007             Two Years, Whitney Museum of American Art, New York, NY, US 

                       People Take Pictures of Each Other, curated by Bob Nickas, LaMontagne   

                       Gallery, Boston, MA, US 

                       NeoIntegrity, Derek Eller Gallery, New York, NY, US 

                       Anything You Want, Pump House Gallery, Battersea Park, London, UK 

                       Extra-Ordinary: The Everyday Object in American Art. Selections from the 

                       Whitney Museum of American Art, Austin Museum of Art, Austin, TX, US 

                       I Am Eyebeam, Gallery 400, University of Illinois at Chicago, Chicago, IL,  

                       US, curated by Melanie Schiff and Lorelei Stewart 

Mario Testino: At Home, curated by Mario Testino, Yvon Lambert, New York, 

NY, US 

 Beneath the Underdog, Gagosian Gallery, New York, NY, US 

                       Der Droste Effekt, Esther Schipper, Berlin, DE 

                       Strange Magic, Luhring Augustine, New York, NY, US 

                       Last Attraction Next Exit, curated by Neville Wakefield, Max Wigram Gallery,  

                       London, UK 
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Arte Contemporanea, Siena, IT, curated by Lorenzo Fusi 

                       Anne Collier, Dominique Gonzalez-Foerster, Roger Hiorns, Colter Jacobsen,  

                       Corvi-Mora, London, UK 

                       The Rhubarb Society, Tracey Lawrence Gallery, Vancouver, CA 

                       Just Off Focus, Andrew Kreps Gallery, New York, NY, US 

                       Strange Powers, Creative Time, New York, NY, US 

                       Fountains, D’Amelio Terras, New York, NY, US 

                       Mid-Life Crisis, Salander-O’Reilly Galleries, New York, NY, US 

                       Peter Coffin, Anne Collier, Eileen Quinlan, United Artists, Marfa, TX, US 

                       Refract, Marc Foxx, Los Angeles, CA, US 



                       Writing in Strobe, curated by Andrew Hunt, Dicksmith Gallery, London, UK 

  Slow Burn, curated by Jonah Freeman, Galerie Edward Mitterrand, Paris,  

                       FR 

 Whitney Biennial: Day For Night, curated by Chrissie Iles and Philippe  

                       Vergne, Whitney Museum of American Art, New York, NY, US 

                       Axis of Praxis, Midway Contemporary Art, Minneapolis, MN, US 

2005             Always Crashing in the Same Car, Galleri Susanne Ottesen, Copenhagen,  

                       DK 

                       The Early Show, White Columns, New York, NY, US 

                       Drunk vs. Stoned 2, Gavin Brown’s enterprise, New York, NY, US 

Bonds of Love, curated by Lisa Kirk, John Connelly Presents, New York, NY, 

US 

                       Gallery Artists Summer Group Show, Marc Foxx, Los Angeles, CA, US 

                       Bridge Freezes Before Road, curated by Neville Wakefield, Barbara  

                       Gladstone Gallery, New York, NY, US 

                       Greater New York, MoMA PS1, Long Island City, NY, US 

                       in words and pictures, Murray Guy, New York, NY, US 

2004             Eye Spy, Museum of Contemporary Art, San Diego, CA, US 

                       Land of the Free, curated by Lee Plested, Jack Hanley Gallery, San  

                       Francisco, CA, US 

                       Let the Bullshit Run a Marathon, curated by Nate Loman, Nicole Klagsbrun  

                       Gallery, New York, NY, US 

                       Three Day Weekend, in collaboration with the Whitney Biennial, curated by  

                       Dave Muller, Public Art Fund Projects in Central Park, New York, NY, US 

                       Likeness: Portraits of Artists by Other Artists, CCA Wattis Institute, San  

Francisco, CA, US and traveling to Charlotte, NC, US; Boston, MA, US; Long 

Beach, CA, US; Nova Scotia, CA; Calgary, CA 

2003             for nobody knows himself if he is only himself and not another at the same 

                       time, Marc Foxx, Los Angeles, CA, US 

                       Makeshift World, Stephen Wirtz Gallery, San Francisco, CA, US 

                       summer show, Marc Foxx, Los Angeles, CA, US 

                       17 Reasons, curated by Kate Fowle and Jack Hanley, Jack Hanley Gallery,    



                       San Francisco, CA, US 
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                       Group Show, Marc Foxx, Los Angeles, CA, US 
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Museum of Modern Art and Western Antiquities Department of Light 

Recordings, Section IV: Lens Drawing. Paris: Marian Goodman Gallery, 2013, 

Curated by Jens Hoffman 
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  Dispersion. London: Institute of Contemporary Arts, London, 2008 
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2011  Yale University School of Art, New Haven, CT, US; Visiting Critic 

2010  Parsons School of Design, New York, NY, US; Visiting Faculty 

2002 - 03 Art Center, Pasadena, CA, US; Visiting Faculty 

2002 - 04  California College of the Arts, San Francisco, CA, US; Visiting Faculty 

San Francisco Art Institute, San Francisco, CA, US; Visiting Faculty 

 

 

Lectures: 

 

NYU Steinhardt School of Culture, Education, and Human Development, New 

York, NY, US 



  Yale University School of Art, New Haven, CT, US 

  USC Roski School of Fine Arts, Los Angeles, CA, US 

  Tyler School of the Art, Temple University, Philadelphia, PA, US 

  Parsons School of Design, New York, NY, US 

  Art Center, Pasadena, CA, US 

  San Francisco Art Institute, San Francisco, CA, US  

California College of the Arts, San Francisco, CA, US 

California State University, Long Beach, CA, US 

   Whitney Museum of American Art, New York, NY, US 

 

 

Affiliations and Memberships: 

 

2018  Board Member, Foundation for Contemporary Arts, New York, NY, US 

 

 

 

 

  

 

 


